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Pitch Tendencies & Adjustments

Tenor Saxo hone

Note: Finger Adjustments will
bre changes

(Notes not addressed are
tend to cause tim generally acceptable)

pPitch
Tendency F ¥ ¥ S S A
Add RPI Use LPI Use 4,5,6 Use 4,56 Use LP4

Adjustment None

Use 4 & 6 Use 4,5,6 Close LS2 or
Use RPI
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Saxophone

LS1
LS2
153
©
LP1

LP2
LP3 LP4

e
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The Tuning Process
Woodwinds

Play diatonically from top line F up to Bb three or four times. Tune the Bb 8 cents
sharp. (Note: Bb on piccolo i3 not always the most centered note. If you find this to be true, tune to top line
F playing up from 3rd space C three or four times. Again tune approximately 8 cents sharp.) Be aware that
many piccolo and flute players tune with more air than needed. This pushes the pitchup considerably. Play
with what Emory Remmington called “a conversational breath.” This will give you a more accurate reading,
Be aware of the head joint and its adjustment, as this has a severe influence on the pitch. (Note: Bb above
the staff should be well centered. Use frequent checks to see if this note stays constant.)

Flutes and Piccolos:

Oboe: Beingaware of the problems that the reed and instrument present, itis still imperative that we become
consistentin our approach to tuning. Play diatonically from Ist space F up to 3rd line Bb three or four times.
The Bb should be slightly sharp. Then play diatonically from 3rd line Bb up to F three or four times. The
F, especially the fork fingering, will be slightly sharp. If you use the regular fingering for top line F, the pitch
will tend to be flat. (Note: A reed of approx. 70mm is recommended to achieve the desired pitch without
squeezing.) Constantly check 2nd space A and Aabovethe staff as this is the most centered note on the horn.

Bassoon: The instrument, reed and bocal have a great deal to do with the pitch of this instrument. Check
the 2nd line Bb and 4th line F, playing to both of them diatonically from below three or four times. If these
notes are not close to the required pitch immediately work with the bocals (size 00 to 4 from small to large
or sharp to flat) and the reed lengths. The reed should be 2-1/8" overall and a #2 bocal on a good instrument
should work best. Also be aware of the distance the reed fits on to the bocal. Too much or too little will cause
the instrument to play far enough out of tune so that accurate tuning will be impossible. It isimportant to
note that choosing a qualified student, instrument, reed and bocal will tend to make the pitch problems
less frustrating for you and your double reed players.

Clarinet: Check 2nd line G and adjust the barrel (approx. 1/8 inch). Then check low C. If it is sharp, adjust
the middle joint. Finally check 3rd space C. If this note is also sharp, adjust the bell. (Note: If this adjustment
further flattens low E then disregard.) Once this is completed, play up to each note, diatonically, three or
four times to insure consistency. (Note: Most student clarinets are built sharp. This is why itis imperative
to secure an accurate reading on 2nd line G first.)

Alto and Bari Sax:  First check 2nd line G. It should be very close to the centered pitch. Second check
G above the staff. This note should register slightly sharp. Play up to these notes diatonically, from D, three
or four times. (Note: Top line F sharp is the best note to check for zero tolerance.)

Tenor Sax:  Follow the same procedure as alto sax. Second line G should be almost perfect and G above

the staff should be sharp. (Note: 3rd line B is the best note to check for zero tolerance.)

‘It is again noted that the quality of the instrument, reed, ligature and mouthpiece play a very
important part in the successful development of acceptable intonation.
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‘T'enor SaXOph()niBaldWin Band - Standard Warm"ups

Long Tones
Breathing! B-flat Separate B-flat Overlap
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Tenor Saxophone

Articulation
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Application Exercises (Irom HOUIK & Lauver (cUu/), 1ne Loripiele
Saxophonist. Glenmoore, PA: Northeastern Music Publishers)

Spoken Exercises
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Tenor Saxophone
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Warm-Up Set 2

Option 1 (unison "lip slur” with brass)
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Option 2 (octave slur study with brass lip slur)
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Warm-Up Set 3

Option 1 (unison "lip slur" with brass)
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Warm-Up Set 4

Option 1 (unison "lip slur” with brass)
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Option 2 (octave slur study with brass lip slur)
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Options 3,4, & 5 (technical patterrs with brass lip slurs)
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Tenor Saxophone

Scale Options

[5 Notes - All Tonguedl

o) ® ® o
; i e e ”??FP . i ¥
1 I [ I I 1 I I ] i { I I ! I ] i &
T g — ] 1
5 |5 Notes - All Slurred]
® o o o —
] IQ;?_I'* i A A Y 7 ¥
N - I S S I i N I — i P
I___L_—--h—-— H ;—__714___4.__ | : <
9 ]5 Notes - Slur 2, Tongue 2’
) i ﬁpﬁ'—;—\
W #ﬁ'— ! et ] ¥
- ] N N i T T ] I &
ANE Y ; 1 | nm—— I I — | I
13 |5 Notes - Tongue 2, Slur 2]
' N - N ' N
‘“'ﬁw‘* W‘—'—: P
I 1 I I I el X r 2
| - N i N R S — i P
N 1 —— I | a—— ] i

Y

i

- Py -
, P e e oz r
: 1
i

sim. descending

|
21 6/8 Exercise 1
_9 P
q‘f——f“ Y )
y T . I S m— ) I R A VA
fan 7 — 7 4 74— A

..'...
- - £ £ =
1] i V4
. "4 L | 4
[ 4 [IRY Y ] A 1] [P ¥ " Vi T
AN i/ L/ ¥ Y |4 Y T
I r— '

25 6/8 Exercise 2 similar asc. & desc.
@@ P ud } e
o ! 1 i | ") | | ! ] ] Vi
ARV I I 1 17 1 H T I "4 ! [ T T 1”4 £
!)  SSS———————— | ¥ T T T 4
29 Scale Slurs T N
N S 7 . - - N
—_~ o~ ./'.\.. - f. o ® PP o0 446 ) o N o~
s N
ANEY o
e i
33 [Scale Repeats . & & o
H P » B o & o £ £ - =
A """ - :

ef

L)
L)
»
)
-
L)
)
)
%

Y

QQS’ND <
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9gi0s

One Octave Scales & Arpe
In All Twelve Major Key Signatures
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M. Max McKee

Melodie Minor

Minor Scales (Melodic, Natural, Harmonic
Concert Keys: ¢, g, d, a, e

Tenor Sax
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