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PitchniesMjustmnerits

rSaxo

Note: Finger Adjustments will

tend to cause itmbre changes

(Notes not addressed aje

generally acceptable)

Pitch

Tendency F F F S S VS

Adjustment None Add RP I Use LP I Use 4, 5, 6 Use 4. 5, 6 Use LP4

Use RP2 Use RP2 Use RP2 Use 6 None Use 4, 5, 6

and LP4

E

VVS VS VS VVS VS

Use 4 & 6 Use 4. 5, 6 Close LS2 Close LS2 or Close LS I

Use RPI

page 18
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S Sharp

V Very
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RSI

RS2 fJ
RS3

RPI

RP2

Saxophone

ESI

1S2

LPI

[,P2

0
0
0
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Wood winds

Find.R!ccQi.Qfi Play diatonically from top line F up [0 Bb three or four times. Tune the Bh 8 cents

sharp. (Note: Bb on piccolo is not always the most centered note. If you find this to be true, tune to top line

F playing up from 3rd space C three or four times. Again tune approximately 8 cents sharp.) Be aware that

many piccolo and flute players tune with more air than needed. This pushes the pitch up considerably. Play

with what Emory Remmington called “aconversational breath.’ This will give you a more accurate reading.

Be aware of the head joint and its adjustment, as this has a severe influence on the pitch. (Note: Bb above

the staff should be well centered. Use frequent checks to see if this note stays constant.)

Oboe: Beingaware of the problems that the reed and instrument present, it is still imperative that we become

consistent in our approach to tuning. Play diatonically from I si space F up to 3rd line Bb three or four times.

The Bb should be slightly sharp. Then play diatonically from 3rd line Bb up to F three or four times. The

F, especially the fork fingering, wili be slightly sharp. If you use the regular fingering for top line F, the pitch

will tend to be flat, (Note: A reed of approx. 70mm is recommended to achieve the desired pitch without

squeezing.) Constantly check 2nd space A and A above the staff as this is the most centered note on the horn.

Basspnj The instrument, reed and bocal have a great deal to do with the pitch of this instrument. Check

the 2nd line Bb and 4th line F, playing to both of them diatonically from below three or four times. If these

notes are not close to the required pitch immediately work with the bocals (size 00 to 4 from small to large

or sharp to flat) and the reed lengths. The reed should be 2-1/8” overall and a #2 bocal on a good instrument

should work best. Also be aware of the distance the reed fits on to the bocal. Too much or too little will cause

the instrument to play far enough out of tune so that accurate tuning will be impossible. It is important to

note that choosing a qualified student, instrument, reed and bocal will tend to make the pitch problems

less frustrating for you and your double reed players.

larinet: Check 2nd line G and adjust the ban’el (approx. 1/8 inch). Then check low C. If it is sharp, adjust

themiddie joint. Finally check 3rd space C. lfthis note is also sharp, adjust the bell. (Note: If this adjustment

further flattens low E then disregard.) Once this is completed, play up to each note, diatonically, three or

four times to insure consistency. (Note: Most student clarinets are built sharp. This is why it is imperative

to secure an accurate reading on 2nd line G first.)

Alto and Ban Sax: First check 2nd line 0. it should be very close to the centered pitch. Second check

0 above the staff, This note should register slightly sharp. Play up to these notes diatonically, from D, three

or four times. (Note: Top line F sharp is the best note to check for zero tolerance.)

iruLSax: Follow the same procedure as alto sax. Second line 0 should be almost perfect and G above

the staff should be sharp. (Note: 3rd line B is the best note to check for zero tolerance.)

It as again noted that the quality of the instrument, reed, ligature and mouthpiece play a very

Important part in the successful development of accept.able intonation.

page 5



J1at Overlap

Tenor saxoPhoThaidwin Band - Standard Warm-ups
Long Tones

thing! B-flat SeparJ
7

B I B ‘ -I-
Player 1 Player 2 Player 1 Player 2 Player 3

6 [ç9ncert Paynter

I

13 B-flat Paynter (Descending)

4 -
- hr\-,

19 D Paynter (Descending)

F F F IF ¶ F F IF hi
22 F Paynter (Ascending)

I J F
25 Paynter (Skips)

H



=========== Appendix

(c minor)

A

S

A

(f sharp minor)

E

C

(a minor)

G

(e minor)

(d minor)

B1

(g minor)

D

Circle

of

Fifths

(f minor) D

(b flat minor)

c,

(a flat mi

(c sharp minor)

G

(e flat minor)

F

B

(gsharp minor)

W32CL



Tenor Saxophone

Accents (“dah”)

Triple Tonguing (ta-ka-ta or ‘da-ga-da OR “ta-ta-ka” or “da-da-ga”)

L_ L. ....J L_3 L_ L_. L_

48 Add a note (etc. up & down scale)

*

Articulation
Legato (doo) Staccato (“dit)

—-
— Ir r r ‘r r r r “r +tF

Marcato (‘daht)

33 Legato/Staccato etc. Eight and 2 Sixteenths

36 2 Sixteenths and an eighth

$rr rrr

37 Sixteenth Eighth Sixteenth Triplets

F! F! F! F! tIFF F FF F FF F FF Fl

39 Triplets 1 & 3 Dotted Eighth Sixteenth

.7 II F ! F ! F ! II
L___3 J L3.__J L3 J L

41 Double Tonguing (“ta-ka” or “da-ga’)



Apphcatofl txercses trom MOUUK auver uui,i, me LurrlpIeLet

Saxophonist Glenmoore PA Northeastern Music Pubhshers)

Spoken Exercises
1 2 3 3

to to 0 lU to to to lo IU IC) CC tO 0 1U lu to 0 tO

r 1 r r I rfr
t()

H

tt 8 9 10

lu to lu let - Icr let — ter tat - tie tat - tie tit — Icr tat - Icr lcw toe low toe

r r ir rr irr ir r r

I! 12 /3 I-I Ii

toe low toe toe toe low to - tal to — Ia ti — tie h — tie h — tie to — tai

r r i r Ir r i ir r

16 /7 18 /9 21) 2/

lot-ta lot-ta lid-die lid-die dig-gle dig-gie tic-kie hc-kie tar-ry tar—ry rat-tie rt—tle

r r i i i 1 r

t
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‘p
WarmUp Set 2

Option I (unison “lip slur” with brass)

1r
jiTTI ii 1

-

r r ‘ F r F r J ii

option 2 (octave slur study with brass lip slur)

. if if

ij iIJ T H

Options 3, 4, & 5 (technical patterns with brass lip slurs)

Articulation Patterns:
2

LU7F1-r2f:n-D’J:m .m

Lf 6E F Lf
2

r r r r r r if

EF if r r r F rr r

LFr [ J4LW r H

A

I) 13 14

W32X
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Tenor Saxophone

Notes All Tongued

Scale Options

— a - a —

LI -Li:4H

5 I’sotes - All Slurred

9 Ziur2Jogue 2]
-

13 [s Notes - Tongue 2, Slur 2]
- — -

; ] Noies - Slur 3 Tongue I I
- -

21 j(SExercise 1]
f’1

_____

- - a a 1i

sim. descending

1
25

r

similar asc. & dese

29 ale Slurs -
L -

_

3- leRepeats]
-

________

I
I

, I
‘L ‘ LII- ‘

I I I
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