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4. staps and whole which are used
to measure intervals.

3. The interval between ) notas on the
keyboard is a half-step Two ¢ reps equal 1 whole step.
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Scale and Chord Related Theory

A scale is aseries of single notes which ascend or descend in 4 stepwise manner within the range of an octave.

Bhecause scales are arvanged in a stepwise manner, the note games will alwavs be in alphabetical ordes

Ehe notes within scales have a specific whole step/half step
izatervalic relationship with each other

C natural minor scale (lower the 3cd, 6th, and
7th scale degrees a half step),
€ maijor scale (half ?E@g}g are between scale degrees mtervalss W H w  w  H w w
3-4 and7-8). C AN ANn L
C D FEF F G AN B C
Scalky Degrees: 1 2 3 £ 3 & 7 -4
frrervals W w H W w W H
i i fﬁ*\§ i i /\\ { harmor nic minor scale (lower the 3rd and
) oy ; E 6th scale degrees a half ste ).
C D E F % A B C 8
Seal es: 1 2 3 4 5 & &z 8 Intervals: W H w w H wa.u
cale Degree %ﬁ\% N N0 v VAN A
5 wnic  Dominant Leading Tone 0D Ei’ F G Ai' 5 C
. Seale Degrees: | z 3 4 £ & 7 &

C melodic minor scale (ascending lower the 3rd and descending lower the 7th, 6th,
ancd 3rd scale degrees a half step).

Drttervals; W H w w W w H w W H w W 4 w

f N T L N T N T LN
S D B F G A B C B A G
b

Scale fxegrees: 1 2 3 4 3 &

3 7 & 3 4 3 Z

intervals of the C major scale:

Eajor 2nd Major 3rd Perfect 4th Perfect Sth dajor 6th Major 7th Perfect Octave

e i - ; : - . o % 1
- ; o —— bt gt - & ot # t : 41

P & & ) T i P

. mmm ?miﬁ C major triad (three note chord) in root position and inversions.

: kk kminmk' Jrd oot Position Birst Inversion Second Inversion
- : - o ——— ——y 1
. rninor 6th S oS v = 9 . A
: :; ¥ " ‘ ’%) ‘?E; o
o e From Bottom: From Bottom: From Bottom:
- minor7th root-third-fifth third-fifth-root fifth-root-third
£ssential Vocabulary: i Basic chord types constructed from C:
R Major Minor Diminished
interval - the distance between two notes sower thisd tower third & fifth
Half 3tep - the closest interval between two notes e i - g
25T < g Hop ey 1
. 2 P-4 4
Whole Step - an interval of two half steps ;
Augmented Sus 4
Third - the distance of two adiacent lines or two adjacent spaces N ratse fith fousth replaces third
Scale Degree - a note's classification according 1o it's position in the scale i s g
E €

Tonic - the first note of a scale, the "key-note” from which the scale takes it's name

Uorninant - the fifth seale degree, chords built on this note are "dominant” and normally resslve to the tonic

g

ading Tone - the seventh scale degree, it s one half step below tonic and it's tendency i5 to "lead" or rise to the tonic
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ir Mallet Keyboard Percussion Grips

he Burton Four Mailet Grip (created by and named after vibraphonist, Gary Burton)

H

ond mallet between your index and middle fingers on top of the shaft of the

- The "outside” shaft should rest between the second joint and base of the middle finger.
ow the index finger to be loose and to extend between the mallet shafts.

the mailets with your palm facing the floor.

* Rotate your hand slightly to the right so that the mallet heads are parallel to the keyboard.

# Do the same steps with the other hand to hold all four mallets.

»‘
!
[a+3
Ry
sl

econd or "outside” mallet will cross the "inside" mallet in the palm of the hand.

e

At the point where the mallets cross, grasp both mallet shafts with your

fourth (ring) finger and little (pinkie) finger.

Gl

Movement of the mallet heads toward or away from each other to play different intervals of notes
is created by the thumb and index finger moving the "inside” mallet in either direction.

® The fourth finger tip anchors the shaft of the "outside" mallet against the palm for control
during interval changing.

:{;@

Use quick "down-up" strokes to strike the bars as if you are waving "good-bye." Strive to remain relaxed at all
tirnes.

The Stevens Four Mallet Grip (created by and named after marimbist, Leigh Howard Stevens)

o

. Make a fist with one hand, palm down, creating a straight line between the elbow and
trase of the pinkie.

* Rotate your hand so that the thumb faces the ceiling and the pinkie faces the floor.

[ae

Place the end of the "outside” mallet shaft between the middie and fourth fi ngers.

* Push the shaft down into the fourth (ring) and little fingers leaving approximately
1/8" of the shaft below the little finger - wrap the fourth finger and pinkie around the shaft.
* The mallet head should be held firmly and upright with these two fingers.

Lod

Slightly extend the middle finger out in a curve,

¢ Take the second mallet {inside) and place the end of mallet between the base of the middle and fourth
finger on the inside of the hand. The middle finger base is the point where the finger conmects to the hand.

® Balance the "inside" mallet on the first joint of the middle finger.

* The index finger and thumb should not be touching the mallet shafts at this point.

¢ There should be approximately one foot of space between the mallet heads.

* The mallet heads should be parallel to the keyboard.

4. Allow the tips of the thumb and the index finger to touch the shaft of the "inside’ mallet.
¢ The top of the thumb should be facing the ceiling much like the "French" grip for timpani,

¢ The maliet shafts do not cross in the palm of the hand.
* Do the same steps with the other hand to hold all four mallets.

L

t of the mallet heads toward or away from each other to play different intervals of
1in the four mallet marimba text, Method of Movement, by Leigh Howard Stevens,
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Cb G
b A B Db {
first and fourth steps of a
from your starting note. (¢ - - B}
5
Perfect Fifths
,,,,,,,,,,,, ip -
2 i i ]
- § = -
A Bb & . Db D Eb E F Fi G
B Eb E I3 Gb G Ab A Bb B C
A "perfect fifth" is equal to the first and fifth steps of a major scale.
Count 7 half steps up or down from vour starting note. (e.g. C-Db-D-Eb-E-F-Gb-G)
1 2 3 4 5 6 7
<%
Perfect Octaves
"f 1t To The Ball Game”
cethoven's 9th Synphony)”
,{”{
F G

Ascending Melody:'
Descending widva}‘




Er Y L —
Fa
£ Y I £8%
Major Sixths
\scending Melody: "N - B - C" or "My Bonnie Lies Over The Ocean”
Jescending Melody: "Over There”
s T B — ’}w T
: i 3 i . 4 -
2 42 — 3 & s » —
e § e | '
C i o b i G
£b E Gh Ab A Bb
A\ "ma;ar sixth” is 9 half steps up or down from the starting note.
tis also 3 half steps less than an octa
eg C-Cisan gcmve; C-B-Bb- A ;50 C - Alis a major sixth)
1z Y2 12
Maior Sevent)
Major Sevenths
ctave up and a half %t%p AowrL
ctave down and a half 3%4»19 up.
Ascending Melody: "Ode To Joy"
Qegceﬁd ng Melody: "God Bless America
% E— PE H o = -
- i
Et F Ghb
D E F

A "minor second”




4 ¢ AD B 3 . i Eb
) : B : ; C 3]
A "muinor thi
Courit3he Eé
WAL caze :
Minor Sixths
A:«;ceﬁ ng Melody: "Bei Mir Bist Du Schon”
Descending Melody: "Love Story”
: ‘ - e X S—
T oy : iE I o
i : 5 ; & # .
q e ® e 1 !
C Db Ebb Eb b B Gb
|5 3 &b G Ab A b

A "miinor sixth” is equal to the first and sixth steps of a minor scale.
Count § half steps up or down from your starting note. (e.g. C-Db-D-Eb-E-F-Gb

T2 3 4 5 6

linor Sevenths

"Somewhere”
"An American In Paris” (opening Theme)

- {.J ii b\}

705
£ 5.

|2 e ¥
s Bl L
P A o s 4

seventh” is equal to the fi
f steps less than an octave.

{s

Tri-Tones

ented Fourths or Diminished Fifths

s 3

1lf step down.

oy
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s smooth roll and fluid movement from drum to drum.
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are many, many ways to play a samba, waltz, shuffle, rock pattern, etc. Learn the rhythmic
characteristics that differentiate one groove from another, then find recorded e%ampi%

1l
to how the dr zzmme@perg ussionist interprets a groove that you have just mastered.

Play zz';@ﬁ;z; Experiment. Once you're comiortable with a groove, try playing 3 bars of “time”

(the groove) and a l-measure Lﬁi in the same style as the groove. Then trade twos and fours
with yourself (2 bars of groove, 21 i}%i‘s of solo, then 4-bars and 4-bars).

Create your own style. Have fun!

Key: - ===
Cowbell Ride roesh Hi-Hat  Snare Tom Bass Hi Hat
Cymbal r
2 * i 2 ; . .
HEighith-Note Grooves
l‘ g‘v H
1. Rock  J-100- 152 e —
Ri ght hand on ride cymbal = 3 -
or hi-hat. Left hand - rim-shot. : L
- | Xl »é 5 |
2. Half-Time Rock J-108-138 (3 ! 2
?;{igf“r t hand on ride cymbal or hi-hat. =~ : P A CA 7
vt | & | oy | /o
Accent "3 ‘ .
ey o - -
3. Funk J-100-126 FE i . By i
Syncopated. 2 e A e o e e
' A A - T VIRV
H o | : | [ Y ; 7
W“ e MV, Lo -
4, Ballad .- 2-96 i £ T —" m——————— — R — G—
Right hand on %\ hat. e o \ z AR
Left hand - cross stick rim shot. . o ¢ " 7ot -
- 5 . o - A -
5. Half-Time Ballad 4-s80- 104 I -
Right %z:zzzd on hi-hat, . ' = o 1 f

- teogr

L.HL - cross stick, Accent "37

substituiions stay within the feel of the groove.

terns from pages 49-51, Be sure the

Start to substiivie the buss drum p




o}%

5/4  Jo108-152
Right hand on hi-hat.

LIk

eft bvand - cross s

Polka

&;msai Hmbre

k rim shot.

da= 116128

'Oom~pah’. 2-beat feel.

rinlet-Based G

rooves (swing,

- denotes swing feel.

). Swing (Jazz)*
z}&"’% L fumn "a i‘,ii
Addd left hand in

.Killer Joe*
Light bass drus
Left hand plays

v,

T - |

2 Fox Trot* .
Light bass drum.
Use brushes.

#=118 - 250
hit and "feathered”.

dependence.

cross stick rim shot.

13% - 152

- &
! §
o
TE T
; :
ot lenve >d with same triplet feel
] | | | : |
d e o hs ]
- a
¢
. [E—-
|
&
:/m




Jazz Waltz"  J-132. 200

i

Often taken "in one’. ; A S

; ] | |
I < < ;
=7

17. 5/4 ("Take Five')" ; ;g@ 200 -
Acdd light left hand "ghost” strokes.

18. 9/8 ("Blue Rondo') +-180- e - e
Letthand lightly on snare; o ——— : — A A
heavier on toms. I | i

Latin/Braozilian/Ethnic Grooves ;

19. Bossa Nova J_104- 160 y NN
Left hand - cross stick rim shot . Fl E — — x
Right hand - brush {on snare, hi-hat = -
or rided. ‘ I ‘f

L

20. Hamba  Jo95. 120
Sniares s***

Open hi-ha

Many varia

; ,;éﬁ::ﬁ:é:iﬁii
£ 3 N—

i‘i E remﬁay
tic

I~
i‘““

} ‘ = < < ; %
Cha- {fi”i% ) 108 . 128 - : : i T
Snares off. e e : i——
Right hand plays cowbell. i c : il
Strong quarter teel. . -

22. Mﬁwgﬁ 4. = 108 - 132 N -

&7 ¥ - X
N7 <
ke
‘ol o~
i a £ » W 2
X P
T




. i%h%aﬁ%;i 104 - 128

a;:f:s z“p:f; use sticks or mallets: !

ohtl

. Mozambique gw 168 - 132

Snares off; use assorted toms. it

.S0ngo J-

1068
Left hand - cross shc& s%m—&;hﬁf:;
snares off; B.D. part ial
strong cowbell uzmri rs.

.Casgs

::i;(fé@ on side ¢

' #
1 ES U ess % s : | i

. Reggae™ J-126-152 _ . B .
Swing feel; accent "3"; - - # -
L.H. plays cross stick rim-shot ¢ ’ &

H ¢ H -my f f N

- ; | : & ! !

& %ﬁﬁ% s= 1038 - 132 7 ; 3 d@f 3v ,;; k_:j;%, - ; ;1; S .
Snares ong accent "and” of 47 - .

. 1. 144 ey Tk S
v each measure 4 x's. - - 3 &
- ‘s - -




oy

N < [ rb*’: :Vk
Basic Rock M2 B "

L= ] LA
- S ! - 3
Rock with Snare embellished -
Ha OO0 NMEfrE A frm
i e | i P e e e e
Rock with Bass embellished
7 I~ T ] [o]
L9 L10] L L2
salnslaalnBiuslsalssalnlzsslssalssslnliuslnslustns
| 13] Basic Swing [14] [15] [16]
BN A O Y e O e O 8 N s Y s A
e e e
o6 |
17| Rock Shuffle L] L] =
1 o B o O e e s
Faam : : ?1 — - : ] - - : - -
= —  E— — ? " — T ——
@BossaNsva E @ B

E Salsa

Samuel Stokes, http://stokesmusic.tripod.com




Drumset Independence Exercise

2 3 4
| :
= 1 1 ]
P w1 3
RH LH RH LF
5 5 7 3
=~ ] | I E I
. = r ® ® ® 7 P " ® ®
2 ® T ——
RH RF LH RH
9 10 1 2
; | ! ! ! | ! ' ! i ! i !
= i 1] Il 1] i
- ¥ o » » o ® ® & ® ¥ # = & %
LH RF LH LI
13 4 15 16
- 1 1 ] I 1 1 i 1 i i Iy ¥ 7 ¥ f
| | ] i 1 I I 1 1 ‘= § 1} = % i } E |
= M |53 1w ® @ @ ' & [ ®
RF RH RE LF
17 18 19 20
P 1 = H H H 5 E }i f
® » ' » 5 » ® ® ® # ® & @ P -
RF LH LF LH
21 22 23 24
= 1 i i i H 1 ' 7 ¥ 3 1
- . - - . ] . B ! } ’ ‘ | ] |
= ® @ ® @ s @ # o # ® ® ® P i
LF RH LF RE

Samuel Stokes, http://stokesmusic.tripod.com
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