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hTeidencjejustlluts
Trombone

F Flat
S = Sharp
V= Very

(Notes not addressed are
generally acceptable)

9:
p

Pitch

Tendency S S S F

Adjustment Use trigger Use trigger and lower 1st Lower 1st position Use 4th positIon

and lower position. (May still be very sharp
2nd pOsition if trigger is not properly tuned.)

1

:

VS VF VF S

Lower 1st position Raise 3rd position Raise 2nd position Lower 1st position

Pitch Tendencies & Adjustm00
Tuba

E
y

Pitch
Tendency VVS VS S VVS VS S

Adjustment Use 2nd Us ye Use 3rd valve Use 2nd & 4th Use 4th valve Use 3rd valve

& 4th valve orpull lstvalve Dropjaw orpuil lstslicle
Dropja slide

9: -

S F F S VS F

Use 3rd valve Use 1st & 3rd Use 1st and 2nd Pull 1st slide
or pull 1st slide or 4th valve

se 3rd valve Play open
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Pitch Tendencies & Adjustments

F = Flat
S Sharp
V= Very

Euphonium
(Notes not addressed are

generally acceptable>

Pitch

Tendency VVS VS S VVS

Adjustment Use 2nd Use 4th valve Use 3rd valve Use 2nd & 4th valve
and 4th valve or pull 1st slide Drop jaw

Drop jaw

vs S S F

Use 4th valve Use 3rd valve Use 3rd valve Use 1st & 3rd valve
or pull 1st slide or pull 1st slide pull 1st valve slide

or use 4th valve

64)
ç

-

F S VS VS S

Use 1st & 2nd pull 1st valve Use 4th valve Use 3rd valve Use 1st valve
or 3rd valve slide or 1st & 3rd or pull 1st slide

valve and pull
1st slide
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ulirnocess
Brasses

cLl’rebleClefEuhnium± Play 2nd line 0 three or four times. Then play up to 3rd space C,
diatonically from 0. Both the 0 and C should register 4 to 6 cents sharp. Try to zero in on 0 as this will
take the edge off the slightly raised C.

French Tuning the double horn can be averycomplicated task. The following is a systematic approach
to both the Rb side and the F side of the instrument. First tune the Bb side. Check the C(concert F) and adjust
the main tuning slide. (This is usually the first slide on the mouthpipe tubing.) Now release the Rb thumb
lever and check the same C on the F side and adjust the other tuning slide. (Note: Do not readjust the main
tuning slide as it affects both the Bb and F horn.) Make sure that you maintain a consistent hand position
throughout these checks. It is important to note that if the player is having difficulty tuning (especially the
Rb horn) and is extremely sharp, the problem may be a tight throat. After tuning the open tones on both the
Bb and F sides, the next step is to tune each valve independently. Again, start with the Bb horn. Tune the
first valve to Eb and Bb, the second valve to F and B natural, the 1st and 2nd valve combination to A and
then the third valve to A. When you arc satisfied with the pitch on the Bb side, repeat the process on the F
side using F and Bb for the first valve, F# and B natural for the second, A for the 1st and 2nd combination
and A again for the third valve alone. Play a series of scales and arpeggios, using both the Rb and F sides,
to insure consistency.

Trombone: Play 4th line F three or four times. This note should be 4 to 6 cents sharp. Then play Bb above
the staff several times and tune to zero tolerance. Try to zero in on F as this will take the edge off the slightly
raised Bb. Play lip slurs from 2nd linC Bb to 4th line F several times to insure proper tuning of the F. Do
the same from 4th line F up to Bb, If the trnmbone has a trigger, Tune the 4th line F. Try to match the pitch
of the trigger with the open, first position F. Then tune low C. (Note: If the trombone has an open wrap design
the pitch and quality will be quite good. If not, most trigger notes will tend to be sharp and stuffy.)

Euphonium: First tune 4th line F. Then tune Bb above the staff. The F should be sharp hut try to tune both
notes as close to zero tolerance as possible. Play lip slurs as on trombone to check the consistency of both
pitches. (Note: On inadequate instruments, low Bb is very flat. Try and avoid these horns.) Tune the fourth
valve to 2nd space C. If the tuning of C is adequate, then the combination of second and fourth valves (B
natural) should be close, but still a bit sharp.

Tuba: First play F below the staff three or four dmes. This note should be well centered. Then check 2nd
line Bb. This note should be near perfect. Play from F down to low Bb, three or four rimes, diatonically.
Low Bb should register at zero tolerance. Play a series of lip slurs from F up to Rb and Bb down to Fto check
the consistency on both notes. (Note: Beware of tuning young players on low Bb as this is not the easiest
pitch to center.) Tune the fourth valve to F below the staff and low C. Then check the 2nd and 4th valves to
see if this combination is close to the desired pitch on F natural. (Note: This pitch will be sharp but close
enough to allow centering.)
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Appendix

(c minor)

D

(b minor)

A

if sharp minor)

E

___________I

(c sharp minor)

C

4’
(a minor)

F

(d minor)

G

(e minor)

B

(g minor)

E1 Circle

Fifths

if minor) D6

(b flat minor)

G 4
(a flat

(e flat minor)

B

(gsharp minor)F
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Trombone
Articulation

29 Legato (“doo”) Staccato (“dit) Accents (‘dah) atd)
A

33 Legato/Staccato

-

etc. Eight and 2 Sixteenths

-

Mi i I I

36 2 Sixteenths and an eighth

9’ •1 11

37 Sixteenth Eighth Sixteenth Triplets

j1;

39 Triplets I & 3 Dotted Eighth Sixteenth
r3- r 3 i r3 i r 3 i

Z Z

41 Double Tonguing (taka or da-ga’)

9: J- JN j

Triple Tonguing (ta-ka-ta or ‘da-ga-da OR ta-ta-ka or da-da-ga’)
45

n3
9:F

48 [Ada note (etc. up & down scal)

- -



JpHdUUTI cxercses iirom rioum< Lauver (UUI), me (iornplete
Saxophonist. Glenmoore, PA: Northeastern Music Publishers)
Spoken Exercises

1 2 3 -1 5
to lo To to lu to io lu to To to to to to Tu lu Tu to Tu to

____

r H H__

___r

3 7 5 9 /9
Tu to To Tot ter Tot ter tat - tie tat tie tit ter tat - icr Tow toe ow toe

11 12 /3 /4 /5
toe ow toe toe toe Tow to — Lii to — taT ii — tie ii — tie ti — tie to — tal

HrHrH
tO 17 10 19 Ot
Tot- to Tot- to lid - die lid — die dig — gie dig - gTe tic - kb tic - ide tar- ry tar — ry rat- tie rat — tie

r H___ H___ H r
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Appendix 43

Eh

Chromatic Exercises

678

15

Bl Chromatic Scale

F Chromatic Scale

W32BC
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