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Trombone Position Chart

Notes on gray background are pedal tones.
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Euphonium B.C. Fingering Chart

(Non Compensating)

Notes on gray background are pedal tones.
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Pitch Tendencies & Adjustments

F = Flat Trombone {Notecs not addressed are
S = Sharp generally acceptable)
V= Very
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Adjustment  Use trigger Use trigger and lower Ist Lower 1st position Use 4th position
and lower position. (May still be very sharp
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Tendency VVS VVS VS S
Adjustment Use 2nd SCA Use 3rd valve Use 2nd & 4th Use 4th valve Use 3rd valve
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or pull Ist slide or 4th valve
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Pitch Tendencies & Adjustments

F = Flat Euphomum {Notes not addressed are
§ = Sharp generally acceptable)
V= Very
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Pitch
Tendency VVS \A) S VVS
Adjustment  Use 2nd Use 4th valve Use 3rd valve Use 2nd & 4th valve
and 4th valve or pull Ist slide Drop jaw
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Use 1st & 3rd valve
pull Ist valve slide
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or 3rd valve
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valve and pull
st slide

pull Ist valve
slide
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The Tuning Process
Brasses

Trumpet (Treble Clef Euphonium): Play 2nd line G three or four times. Then play up to 3rd space C,
diatonically from G. Both the G and C should register 4 to 6 cents sharp. Try to zero in on G as this wil]
take the edge off the slightly raised C.

FrenchHorn: Tuningthe double horn can be a very complicated task. The following isasystematic approach
toboth the Bb side and the F side of the instrument. Firsttune the Bb side. Check the C (concertF) and adjust
the main tuning slide. (This is usually the first slide on the mouthpipe tubing.) Now release the Bb thumb
lever and check the same C on the F side and adjust the other tuning slide. (Note: Do not readjust the main
tuning slide as it affects both the Bb and F horn.) Make sure that you maintain a consistent hand position
throughout these checks. It is important to note that if the player is having difficulty tuning (especially the
Bb horn) and is extremely sharp, the problem may be a tight throat. After tuning the open tones on both the
Bb and F sides, the next step is to tune each valve independently. Again, start with the Bb horn. Tune the
first valve to Eb and Bb, the second valve to E and B natural, the 1st and 2nd valve combination to A and
then the third valve to A. When you are satisfied with the pitch on the Bb side, repeat the process on the F
side using F and Bb for the first valve, F# and B natural for the second, A for the 1st and 2nd combination
and A again for the third valve alone. Play a series of scales and arpeggios, using both the Bb and F sides,
to insure consistency.

Trombone: Play 4th line F three or four times. This note should be 4 to 6 cents sharp. Then play Bb above
the staff several times and tune to zero tolerance. Try to zeroin on F as this will take the edge off the slightly
raised Bb. Play lip slurs from 2nd line Bb to 4th line F several times to insure proper tuning of the F. Do
the same from 4th line F up to Bb. If the trombone has a trigger, Tune the 4th line F. Try to match the pitch
of the trigger with the open, first position F. Then tune low C. (Note: If the trombone has an open wrap design
the pitch and quality will be quite good. If not, most trigger notes will tend to be sharp and stuffy.)

Euphonium:  First tune 4th line F. Then tune Bb above the staff. The F should be sharp but try to tune both
notes as close to zero tolerance as possible. Play lip slurs as on trombone to check the consistency of both
pitches. (Note: On inadequate instruments, low Bb is very flat. Try and avoid these horns.) Tune the fourth
valve to 2nd space C. If the tuning of C is adequate, then the combination of second and fourth valves (B
natural) should be close, but still a bit sharp.

Tuba: First play F below the staff three or four times. This note should be well centered. Then check 2nd
line Bb. This note should be near perfect. Play from F down to low Bb, three or four times, diatonically,
Low Bbshould register at zero tolerance. Play a series of lip slurs from Fup to Bb and Bbdown to Fto check
the consistency on both notes. (Note: Beware of tuning young players on low Bb as this is not the easiest
pitch to center.) Tune the fourth valve to F below the staff and low C. Then check the 2nd and 4th valves to
see if this combination is close to the desired pitch on E natural. (Note: This pitch will be sharp but close
enough to allow centering.)
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Trombone

Baldwin Band - Standard Warm-ups

Long Tones

B-flat Separate B-flat Overlap

PY

e 1 (@)
- ' % g D L= L] o
Z Py <> I /EP =N <> <> £
1l = -~ - li - - A -
Player 1 Player 2 Player 1 Player 2 Player 3
6 |F Concert Paynter |
il J : i }I o i %’J 7 = - Q (.l el - f’) 5 il - i"\ 5
Z 5 | I | = Ll o
| | I ] 1
! T T I
13 B-flat Paynter (Descending)
~ T ® ha )
o) 1 5 - . yre= '
Jeoir J - |l [ - 1
5 ——=—5 | |
19 D Paynter (Descending)
£ s £ o i, =
ra X 1 | i
)0 I T
-/ ! !
22 F Paynter (Ascending) L
] l - LY - 4
e L) S c— m—— 1 o £ a !
7 b 1 i 1 | | I I 1 &
- ! } ! - : t -
25 Paynter (Skips)
N 5N - | i
. 14 ] et | I
e | e I — =
P | | — e—re




Appendix
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Trombone

Articulation
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APPHUALUIT CXETCISESs (ITOIM HOUIK & Lauver (ZUU7), |he Complete
Saxophonist. Glenmoore, PA: Northeastern Music Publishers)
Spoken Exercises
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Warm-Up Set 1
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Warm-Up Set 2

Options 1,2, & 3
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Warm-Up Set 3

Options 1,2, & 3
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Warm-Up Set 4

Options 1, 2, & 3 - fingerings indicated in parenthesis
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Trombone

15 Notes - All Tongued |

Scale Options
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42 - Appendix
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In All Twelve Major Key Signatures

One Octave Scales & Arpe
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Appendix - 43
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Chromatic Exercises

Bb Chromatic Scale

F Chromatic Scale
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Concert Keys: ¢, g, d, a, e

Baritone Bass Clef

Melodic Minor
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[Tuning Chorale #3}

L
=
@]
£
=
o
P
b

Chorales
| Tuning Chorale #1]
bo

>
b4

hdl L0IRY.J

4
84

93

15

>

G0

15

| Treasury of Scales #19)

<)

1 12
v r

[ @ )

19
7]

e Y |

bl KNS

il NP

6 )"

hllf KN/
2

6 )

hil KWV
|

101
108
116
123



4

{horales

84 [Tuning Chorale #1|

Euphonium

(@ ]

[® )

e

o)

[Tuning Chorale #2|

I

(@]

09

| JRES

¢

TTTo

| 1RER

e

-
[
1

|
1

TN

L )
| JURS

[Treasury of Scales #19]

——
E i

1
Y.
|5

e

v.z

M

1

AN

o

AN

P

T

¢

15




CHORALE NO. 1
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